VISUAL COMMUNICATIONS, SCREEN PRINTING, +
FIBER ARTS

RYU 1ADA



ABOUT

I am a graphic designer out of the School of the Art Institute of
Chicago. My main focuses of study are visual communications and
printmedia. | also have great experience in fiber arts as it is a layer of
my practice that goes into my personal brand. | have my own brand
under the name ROWDI.

Since December of 2023, | have been working as a studio assistant for
sculpture artist Tor Archer. | worked at his studio in Hunters Point, San
Francisco. In my time there, | helped with creating and wielding
pieces life size sculptures. While also working on misc. art projects
that included handling power tools and wielding equipment. This has
given me the experience of working and taking care of a studio. As
well as learning how to collaborate with other artists.

+ CONTACT

website:
instagram:
email:

ryutada.com
@rowdi_009
ryuktada@gmail.com
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ISAMU NOGUCHI BOOK

MEMORIAL TO THE
ATOMIC DEAD

BRTOXBORE

2022

In 1947, two years after American bombs destroyed the Japanese cities of Hiroshima and Na-
gasaki, a deeply disillusioned Isamu Noguchi (1904-1988) made a model in sand on a board
for a proposed cenotaph to humanity in the form of an abstract human face formed from earth
and so large that it would be visible from Mars. The idea was to demonstrate to anyone visiting
the solar system in the future—after we annihilated ourselves—that sentient creatures once
inhabited this planet. "A requiem,” he called it, “for all of us who live with the atom bomb."
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The arch was designed to evoke traditional Japanese funerary sculpture (per the architectural
program), but it also resembled the hemispherical shape of an atomic fireball in its first milli-
ssconds. The plan was quickly rejected by the responsible officials in Hiroshima. Many reasons
were given, and Noguchi had his own theories. But ultimately he understood, and itis easy to
see, why it would not have been politic just six and a half years after the city was destroyed
by an American bomb to hand the honor of designing a memorial to the dead to an American
citizen, no matter how well-known or respected in Japan.
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Intermediate Typography final project. To find and choose an artist
of our liking. The requirements were to design a multipage double
spread book. The goal is to use type effectively to communicate the
artists style and work.

| wanted to work with both English and Japanese type. Growing up
part Japanese has had a heavy influence on my style of graphic design.
| chose was Asian American sculpture artist, Isamu Noguchi. With
Noguchi’s half Japanese and half white identity, | designed spreads
that included both English and Japanese text.



ISAMU NOGUCHI BOOK

AND A FEW MONTHS LATER:

10 MEMORIAL TO THE ATOMIC DEAD

ELTBYyR®E:

2022

SEEING THE OPPORTUNITY TO USE
HIS EXTRAORDINARY POSITION AS
A HUMAN BRIDGE BETWEEN JAPAN
AND THE UNITED STATES, NOGUCHI
THREW HIMSELF INTO THE PROJECT.
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ISAMU NOGUCHI BOOK

2022

February 18, 2022, marks the 80th anniversary of Executive Order 8066, the notorious war-
time directive that authorized the imprisonment of Japanese citizens and American citizens
of Japanese heritage living in the Western United States. This exhibition explores Noguchi's
extraordinary decision—despite being exempt from incarceration as a resident of New York—to
enter the Postan War Relocation Center, in the Arizona desert, hoping to contribute something
positive to this foroibly displaced community, to which he had never fslt more connected. In
Noguchi's words:

“THUS I WILLFULLY BECAME PART OF
HUMANITY UPROOTED.”
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rw‘ L 2 His sense of belonging to Japan also brought considerable anguish during World War Il

| | Shortly after the attacks on Pearl Harbor Isamu created the ‘Nisei Writers and Artists for De-

1 = B mocracy,’” hoping to calm the nerves of Japanese antagonism and to prevent the internment
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were Nisei, American-born Japanese whose parents came from Japan, wrote to Franklin D.
Roosevelt urging him not to viclate civil rights of American citizens through impulsive actions.
On February 19, 1942 the United States issued Executive Order 9066, putting Americans of
Japanese descent into internment camps. On the May of that year, lsamu voluntarily entered
Poston Internment Camp hoping to improve the quality of life for internees by drawing up
plans to build parks and rec

eational facilities, but both the War Relocation Administration

(WRA) and internees saw him as untrustworthy. He entered the camp romantically imagining
that the people that were held at Poston were his people, but the internees saw him as part
of the administration that held them captive, and the fact that he was biracial made it difficult
to be accepted with the rest of the Japanese-American internees. The WRA saw lsamu as an
interloper devising plans that they found no interest in. Being discharged from the internment
camp would also become an obstacle, being accused of a spy with his relations with the Nisei
Writers and Artists for Democracy.”
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ISAMU NOGUCHI BOOK 2022

“SPIRITUAL SUPPORT OF THE PEOPLE” [ A QX DEWNLYR— K]

In parallel with his first commissioned public works, Histo-
ry Mexico at Mercado Abelardo Rodriguez in Mexico City
(1935-36) and News (Associated Press Building Plaque) in
New York Gity (1938-40), Noguchi had begun to envision
an expanded definition of sculpture more directly related to
the lived experience. Over the next five decades Noguchi's
playgrounds, fountains, gardens, private courtyards, and civic
spaces would inhabit the conceptual umbrella of “the sculpture
of spaces.” A visual mapping of his extant public projects (with
ly as many unrealized proposals besides) is a testament
vilingness to work with collaborators across the globe.

is well kn

is housed at the Isamu Noguchi Museum, his spatial designs
have largely been forgotten, either due to never coming to
fruition or because a majority are hidden behind private gat
hi's imaginative spaces vary from playgrounds to sub-
rporate courtyards, such as the Connecticut General
urance Company (now CIGNA) campus in Bloomfield
CT. His early spatial designs included a handful of unrealized
commissions for the City of New York (many plans are cast in
bronze at the museum), and numerous East Coast projects
with SOM architect Gordon Bunshaft including the sunken
gardens at Chase Manhattan Plaza and Yale's Beineke Library.
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BUSINESS CARD 2023
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RYU TADA

. Graphic designer, fiber +

printmedia artist

ryuktada@gmail.com
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@rowdi_009




TOWER PRINT DESIGN 2022




ADVANCED TYPOGRAPHY POSTER

COMPOSTING
HELPS SOIL RETAIN MOISTURE AND
NUTRIENTS, ATTRACTING BENEFI-
CIAL ORGANISMS TO THE SOIL AND
REDUCE THE NEED FOR PESTICIDES
AND FERTILIZERS. COMPOSTING
WILL ALSO REDUCE THE CHANCE OF
SOIL EROSION, MAKING ITHARDER
FORLAND TOHOLD WATER, WHICH
CAN WORSEN FLOODING. FOR
MORE INFO ONLIVING A GREENER
LIFE, PLEASE VISIT EARTH911.COM.

AT EARTH911, WE'VE CREATED A COMMUNITY THAT HELPS PEOPLE FIND THEIR OWN SHADE OF GREEN,

MATCH THEIR VALUES TO THEIR PURCHASE BEHAVIORS, ADOPT ENVIRONMENTALLY SOUND PRACTICES

AND DRIVE IMPACTFUL ENVIRONMENTAL CHANGES—ALL IN SERVICE OF PROTECTING THIS WONDERFUL
PLANET WE CALL HOME.
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INTERMEDIATE TYPOGRAPHY POSTER

2022

FRIDAY 1 APRIL

JEANNE BANG CGONNECTIONS

WEDNESDAY 13 APRIL

HIROY¥LUKI FUTAI EAIKI: MEDIA AND
DESIGN FPROCESE
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FRIDAY 6 MAY

GEORGE HARGREAVES
INFRASTRUGCTLURAL LANDBGAFES

WEDNESDAY 18 MAY

EVa JIRIGNA ARCHI-GHIP

FRIDAY 3 JUNE

HITOSHI ABE RE-MIX
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SAIC SPRING 2022
ARCHITECTURE
LECTURE SERIES




PRINTMEDIA  screenprint

FIBER ART



ASTRO DAD 2022




ROWDI MANGA PRINT 2022




EXPERIMENTAL DYE MEMORY TOPS 2022

14 THCAZE INNOVATION
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EXPERIMENTAL DYE MEMORY TOPS 2022




EXPERIMENTAL DYE MEMORY TOPS 2022

ELLA IN “SORA BLUE”/ Z& TOR




EXPERIMENTAL DYE MEMORY TOPS 2022
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SUEDE SKIRT




SUEDE SKIRT 2023

"ROWDI/2023. . .
'$U'EDE SKIRT
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On ao + viét

2023

| designed these two shirts after being inspired by a onchi koshiro
woodblock print that featured red on yellow. the two colors made
me think of how they most typically represent strength, good health,
and prosperity. In my vietnamese experience, being raised by my
vietnamese mother, these colors to me represent resilience.

6n 4o meaning “rowdy”
Growing up, | was told about “the Vietnam war,” more importantly

that the Vietnamese call it “the american war”. Designing these shirts
reminded me of the pride | have in being Vietnamese.
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ULTRAMAN DRESS 2023
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GET ROWDI WITH ME T-SHIRT 2024
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2024

GET ROWDI WITH ME T-SHIRT
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